Reasons to be Cheerful. Script by Paul Sirett. Music by Ian Dury and the Blockheads.
In 2010 Graeae staged REASONS TO BE CHEERFUL to celebrate their thirtieth birthday. It was thirty years since Nabil Shaban and Richard Tomlinson had set up Graeae and it was thirty years since Ian Dury and the Blockheads had been at the height of their fame. Ian Dury was, and still is, many things to many people: a geezer, a troublemaker, a genius. He was also a Patron, staunch supporter and advocate of Graeae. Ian has been gone for over ten years now, but the extraordinary wit and wisdom of his songs is still very much alive today.

Eighteen months later the show is back and it feels more relevant than ever. The parallels with Thatcher’s government of the early 1980s and today’s Tory-led coalition grow more apparent with every passing day. A couple of years ago we thought the time might have come to bring back a little bit of attitude; now we know for sure that’s what we need to do.

This show has got classic Blockheads’ songs, a story that we hope will have you laughing and crying in equal measures, and a motley cast and production team that would make Kilburn and the High Roads look respectable. Graeae and the New Wolsey Theatre are joining forces again and it’s time for Ian Dury to continue the work of inspiring a new generation.

When Chaz Jankel, Ian Dury’s song-writing collaborator, saw the show in 2010 he told us he thought Ian would have loved it. Nothing could have made us happier. We hope Chaz, Ian and the Blockheads will continue to crack a wry grin at the liberties we have taken with their songs and we look forward to performing our show, and their brilliant music, to audiences up and down the UK. Paul Sirett and Jenny Sealey, November 2011.

CAST & PRODUCTION TEAM 

CAST/BAND 

Vinnie – Stephen Lloyd

Colin – Stephen Collins

Janine  - Nadia Albina

Pat  - Karen Spicer

Bill/Bobby – Garry Robson

Nick/Dave (saxophone/guitar) – Daniel McGowan 

Uncle Harry (keyboards) – Robert Hyman

John (lead vocals) – John Kelly

Nixon (bass guitar)  - Nixon Rosembert

Paul (guitar) – Paul Sirett

Paula (drums) – Paula Faircloth

Debbie (signing/dancing) – Jude Mahon

Pickles (describing/dancing) – Wayne “Pickles” Norman

Creative Team

Script - Paul Sirett 

Direction - Jenny Sealey 

Musical Direction - Robert Hyman 

Design - Gaelle Mellis 

Lighting design - Ian Scott 

Sound design - Lewis Gibson 

Video design - Mark Haig 

Dramaturgy - Carissa Hope Lynch 

Choreography - Mark Smith 

Original choreography - Sally Marie 

Costumes - Tracey Richardson & Freya Groves 

Production management - Simon Sturgess 

Company stage management - Roshni Savjani 

Deputy stage management / SLI - Alison Pottinger 

Technical stage management - Ben Scorer 

Sound #1 - Adam J Hockley 

Vocal coaching - Christopher Holt 

BSL advisors - Daz Saunders & Daryl Jackson 

Audio description advisors - Alex Bulmer & Willie Elliott 

Tactile set model - Robin Bray-Hurren 

Production photography - Patrick Baldwin & Alison Baskerville 

Slides design / video editing - Duncan Maclean / Louisa Rhoades-Brown at Knifedge 

Video programmer - Oliver Luff 

Set photography - Alison Baskerville 

Scenic construction - Factory Settings Ltd 

Lighting hires - Sparks 

Sound hires - Pressure Wave Audio 

Video hires - XL Video 

Rehearsal SLIs - Jeni Draper & Beverley Wilson 

Workshop team - Jamie Beddard, Danny Braverman, Mandy Colleran, Karina Jones, Milton Lopes, Nicola Miles-Wildin & Sophie Partridge 

Workshop funders - D’Oyly Carte Charitable Trust, Louis Baylis Charitable Trust, The Funding Network, The Gannochy Trust, Michael Shanly Charitable Trust, The Thistle Trust, West Hackney Parochial Trust. 

Biographies

Nadia Albina - Janine

Nadia trained at LAMDA. Theatre credits include: Janine in Reasons to be Cheerful (New Wolsey Theatre/Theatre Royal Stratford East); Shakespeare 365 (Orange Tree); Sir John Falstaff/Nym/Bishop of Ely/Williams/Charles of France/Alice in Henry V (Orange Tree); Olivia in Twelfth Night (Orange Tree); Red Lady in Red Ladies (Clod Ensemble); Isobel in The Iceberg (Manchester Royal Exchange Studio). TV credits include: Passenger in Come Fly with Me; Alison in Whites; Sgt Jess Farraday in Doctors. 

Stephen Collins - Colin
Stephen is a deaf actor and filmmaker. He is currently writing a short play for Deafinitely Creative to be shown in February 2012. Theatre credits include: Colin in Reasons to be Cheerful (New Wolsey Theatre/ Theatre Royal Stratford East); Hogarth in The Iron Man (Graeae/Greenwich+Docklands International Festival - GDIF) Luke in 4Play’s Red Flags; Craig in The Boy and the Statue (Deafinitely Theatre). TV credits include: See Hear; for BSL Broadcasting Company Sonny in The Fingerspellers; Simon in Deaf Beat; Eric in Otherside; director Viva! Gora San Fermin! and Luke Starr. 

Paula Faircloth - Drums
Paula has been drumming in a diverse assortment of bands since the age of twelve. She has spent the past three years tapping intricate rhythms to curious melodies in math-rock band Quadrilles, gigging across the UK and releasing singles to critical acclaim.

Mark Haig - Video Design

Mark is a filmmaker, animator, new media artist and educator, training people in creative uses of digital technology for over 15 years. Mark is a founding member of Manchester’s guerrilla filmmaking network Filmonik for which he has made more than 20 no-budget short films and runs his own company Applied Visual Artists. New media art credits include: The Fly (Fittings); 21st Century Classroom (BBC) through to large scale video installations for artists such as Bill Viola.

Robert Hyman - Musical Director/ Uncle Harry/Keyboards

Robert is a musical director, conductor, arranger and composer of note, with over 30 musical scores to his credit. Theatre credits include: Reasons to be Cheerful (New Wolsey Theatre/Theatre Royal Stratford East); The Big Life (MD - Apollo, Shaftesbury Avenue); Ray Davies’s Come Dancing (MD - Theatre Royal Stratford East); Cinderella (Composer/Lyricist - Olivier award nominated - Theatre Royal Stratford East); The Selfish Giant; The Happy Prince; Hansel & Gretel; Stig of the Dump; The Wonderful Wizard of Oz (currently touring) (Composer/Lyricist - Image Musical Theatre Company). TV credits include: original music for Boogie Beebies; Shopping the Supermarkets. Other credits include: Musical Director for Theatretrain; Conductor of

the inaugural performance of the World Children’s Theatre Ensemble at the Royal Albert Hall; The Sibelius Academy Finland; The Queen Elizabeth Hall; most West End theatres and a choir of 5,000 at the O2 Arena London.
John Kelly - Lead Vocals

Singing since he was eight, music has been John’s life. Once on a scout camp he got into trouble sneaking from his sub-camp ‘Bader’ into the much cooler sub camp ‘Dury’ to see the man himself. Self taught and

loving punk, ska, reggae, rock, rockabilly and blues, he learnt to adapt and also found from others that the rules of music were there to be changed and you could also be a little bit naughty…nice! Performance

credits include: Memphis; Nashville; Russia; Germany; Estonia; Poland; France; Greece; Reasons to be Cheerful (New Wolsey Theatre/Theatre Royal Stratford East). Throughout the UK and Ireland Rockinpaddy
can be found belting out the tunes with a pint of Guinness and a good quality plastic straw.

Stephen Lloyd - Vinnie

Stephen trained at ALRA. Theatre credits include: Cinderella (Theatre Royal Stratford East); Reasons to be Cheerful (New Wolsey Theatre/Theatre Royal Stratford East); 1888 (Union Theatre); Red Riding Hood (Theatre Royal Stratford East); Come Dancing (Theatre Royal Stratford East); The Visitor (Edinburgh Fringe); The Chaps (Hen and Chickens); Jumpers For Goalposts (Rosemary Branch); Diary Of A Chav - The Musical (Tristan Bates). TV/film credits include: Boycie in Rock and Chips; Holby City; Silent Witness; You Need Help!; Gracie!. Stephen has performed in a number of bands and is currently writing and recording an album.
Carissa Hope Lynch - Dramaturg

Carissa is an interdisciplinary artist from Manila by way of San Francisco specialising in dramaturgy, direction and drama facilitation. With a Masters from the Central School of Speech and Drama, Carissa has delivered papers at Theatre Applications and TaPRA. Her photographic

essay The Bal Basera Project was recently published in RiDE, and she is co-writing a book chapter with Jenny Sealey for Identity, Performance
and Technology. Recent credits include: Reasons to be Cheerful (New Wolsey Theatre/Theatre Royal Stratford East); The Girl Who... (Kazzum Theatre); The Iron Man (Graeae/GDIF); Cracking (New Wimbledon Theatre Studio, IsoProductions); A Maori Oral History (Border Crossings).
Jude Mahon - Debbie (signing/dancing)

Jude trained at Mountview Academy of Theatre Arts as an actress which led to roles in theatre and television. She has worked with Graeae for several years as a sign language interpreter/performer in Reasons to be Cheerful (New Wolsey Theatre/Theatre Royal Stratford East); The Iron Man (Graeae/GDIF); Whiter than Snow (Birmingham Rep and national

tour); Against the Tide (GDIF, Milton Keynes International Festival and The National Theatre’s Watch This Space). After securing a place in the final of Funny Women (stand up comedy awards), Jude can be seen making people laugh on London’s comedy circuit.

Daniel McGowan - Nick/Dave/Saxophone/Guitar

Dan is an associate artist of the multi-award winning En Masse Theatre. Theatre credits include: Nick/ Dave in Reasons to be Cheerful (New Wolsey Theatre/Theatre Royal Stratford East); Mr Dan in The Great Escape: A Borrowers’ Tale (BAC); Gerry/Gareth/Edge in A Real Humane Person Who Cares and All That (Rested/The Arcola); Son and Father in Strangers (Stonecrabs/Soho); Jason in Jason and The Argonauts (Schtanhaus/WAC); Luzhny in To A Sunless Sea (Trinculo/Etcetera).

TV/film credits include: Paul McCartney in In His Life - The John Lennon Story; Rich Hall’s Cattle Drive. Writing credits include: To a Sunless Sea;

A Christmas Carol (also director); The Immoralist. He is also working on a collection of short stories and several radio plays.

Gaelle Mellis - Designer

Gaelle has worked as a set and costume designer for theatre, dance and events for over twenty years. She is resident designer for Restless Dance Theatre and has designed for companies including Australian Dance Theatre; Brink Productions; Adelaide Film Festival; State Theatre Co SA; Rambert Dance (U K); Tanja Liedtke and Ladykillers (Co-founder and designer). Awards include: 2002 Adelaide Critics Circle Individual Award; 2004 Churchill Fellowship; 2006 Adelaide Fringe Festival Award for Design; 2009 South Australian Screen Award.

Wayne ‘Pickles’ Norman - Pickles (describing/dancing)

Pickles has worked for Graeae for many years as access support on shows and workshops and did his training as an audio describer with them. Pickles has been working as an actor since playing the Artful Dodger in Cameron Mackintosh’s first West End production of Oliver in 1977. Theatre credits include: Reasons to be Cheerful (New Wolsey Theatre/Theatre Royal Stratford East); The Iron Man (Graeae/ GDIF); Counting the Ways (Face Front); Falstaff in The Merry Wives of Waltham (What’s in a Name). TV/film credits include: Terry and June; Worzel Gummidge; Dr Who; Grange Hill; Pie in the Sky; Murphy’s Mob; EastEnders; Inspector Morse; Soldier Soldier; Little Miss Jocelyn; The Bill.

Garry Robson - Bill/Bobby

Garry is the Artistic Director of acclaimed performance company Fittings. He is a writer, director, actor and singer. Theatre credits include: Bill/ Bobby in Reasons to be Cheerful (New Wolsey Theatre/Theatre Royal Stratford East); Spasticus in Raspberry (FMA); Clov in Endgame and Peachum in The 3d Opera (Theatre Workshop); one third of a Drag act in Wheelchairs Heels on Wheels (FMA); the Dame in Pinocchio (Theatre Royal Stratford East); and with Jenny Selaey The Last Freakshow, Two (Graeae) and Sea Changes (Interplay). He is in the Herald Angel award winners Blind Grrrl and the Crips. TV credits include: The Bill; Silent Witness; Footprints in the Snow; The Commander in Crisis Control and many bits and bobs on the radio.

Nixon Rosembert - Bass Guitar

Nixon is an accomplished multi-instrumentalist, music producer, and composer whose main instrument is the six-string electric bass guitar. He can be seen regularly performing with the bands L’Undone and Ta

Mere. Other performance credits include: Reasons to be Cheerful (New Wolsey Theatre/Theatre Royal Stratford East); Ronnie Laws; Angie Brown; Sam Moore; Ruby Turner; Jools Holland; Billy Paul; Cleveland Watkiss; Clem Curtis & The Foundations. TV credits include: Mariah Carey; Juliet Roberts; ABC; Clem Curtis & the Foundations; Sugar Ray 5.

Ian Scott - Lighting Designer

Ian’s previous work with Graeae includes: Reasons to be Cheerful (New Wolsey Theatre/Theatre Royal Stratford East); The Fall of the House of Usher; Into the Mystic; The Changeling; peeling; Bent; Blasted; Static and Signs of a Star Shaped Diva. Other theatre credits include: Blok/Eko (The Wrestling School); Inside (Playing On/Roundhouse Studio); The Summer House (Fuel); Timeless, Mainstream and Lament (Suspect Culture); In Praise of Fallen Women (The Fingersmiths); Fat (Pete Edwards/filmpro); Double Sentence (Deafinitely Theatre); Sinner (Stan Won’t Dance); Counting The Ways and Laundry Boy (Face Front).

Jenny Sealey - Director

Jenny has been Graeae’s Artistic Director since 1997. In 2009, she was awarded an MBE in the Queen’s Honours and became an Artistic Advisor for Unlimited 2012 Festival. Theatre credits for Graeae include: Reasons to be Cheerful (New Wolsey Theatre/Theatre Royal Stratford East); Signs
of a Star Shaped Diva; Static (co-production with Suspect Culture); Blasted; Whiter than Snow (co-production with Birmingham Rep); Flower Girls (co-production with The New Wolsey Theatre); Peeling; Bent; The Iron Man (Graeae/GDIF) and Wheels on Broadway. Other theatre and outdoor credits include: Blood Wedding (Setagaya Public Theatre, Tokyo); Romeo and Juliet (Saitama Arts Theatre, Tokyo); Against the Tide (GDIF, Milton Keynes International Festival and The National Theatre’s Watch This Space); The Garden (GDIF). Jenny has recently been appointed Co-Artistic Director of the London 2012 Paralympic Games Opening Ceremony.
Paul Sirett - Writer/Guitar

Paul’s adaptation of Ted Hughes’ The Iron Man for Graeae toured the UK last year. Previous productions include the Olivier nominated Ska musical The Big Life (with Paul Joseph) at Theatre Royal Stratford East and West End; Rat Pack Confidential (Nottingham Playhouse/ New Wolsey Theatre/Bolton Octagon and West End); Come Dancing with Ray Davies (Theatre Royal Stratford East); Reasons to be Cheerful (New Wolsey Theatre/Theatre Royal Stratford East). Awards include: Best Off-West End Musical Whatsonstage; Best Play; Pearson; Best Production; City Life; Best Writer & Best Play; New York International Radio Festival. Paul is an Associate at Soho Theatre, the Royal Academy of Dramatic Art and Warwick University. As a guitarist Paul has toured and recorded with numerous bands and solo artists. He currently plays with L’Undone and Ta Mere.
Mark Smith - Choreographer

Mark Smith was one of the five choreographers for the Sadler’s Wells production Shoes. Mark choreographed the all male version of Iolanthe at The Union Theatre which transferred to Wilton’s Music Hall. For this production he was nominated as Best Choreographer in the Off-West End Theatre Awards and the 2011 Broadway World UK Awards. Mark also choreographed Wheels on Broadway for Graeae’s Rhinestone Rollers. Mark is an artistic director of the all-male deaf dance company Deaf Men Dancing (DMD). DMD collaborated with Rachel Gadsden to create an outdoor performance, Alive!. For Christmas 2011, Mark choreographed Aladdin at the Lyric Hammersmith and The Lion, The Witch & The Wardrobe at Chichester Festival Theatre. www.marksmithproduction.com

Karen Spicer - Pat

Karen’s theatre credits include: Director: Bee’s Mouth (Peace Angel Productions). Actor: Reasons to be Cheerful (New Wolsey Theatre/Theatre Royal Stratford East); Danny Diva; Welcome to the Institute and The Fly (Fittings); Transmissions (Birmingham Rep); Beyond Midnight (Trestle); Diary of an Action Man and The Trouble with Richard (Graeae); All by my Own and The Sound Collector (Quicksilver); Antigone, Macbeth and The Wind In The Willows (Nuffield Southampton); Common Heaven and Authentic Voices (Theatre Centre); Sleeping Dogs and Josie’s Boys (Red Ladder); Stepping Stones and Sea Changes (Interplay). TV/film credits include: Clocking Off; No Angels; Doctors; Coronation Street; Emmerdale; Heartbeat; Cast Offs.

Born to be a Blockhead

There’s no doubting that the most lovable, eccentric, cocky, funny, schoolboy-rude and artful characters from the punk generation are The Blockheads. Together with Ian Dury they created songs that were clever, insightful, subversive and, more often than not, just plain fun.
In 1977, promoting Ian Dury’s album New Boots and Panties and taking their inspiration for the name from a track on the album, The Blockheads were formed. Chas Jankel, Norman Watt-Roy, Charlie Charles, John Turnbull and Mick Gallagher joined Ian on the recording of the album and stayed for the tour. Davey Payne, who played sax on the album, later joined as a fully signed up Blockhead.

With their star in the ascendency, a UK top 5 hit single with What A Waste and a UK Number 1 with Hit Me With Your Rhythm Stick under their belts, Ian Dury and The Blockheads found themselves touring in Rome. After a couple of gigs in the city were cancelled due to safety factors at the venue Chaz Jankel found himself alone in his hotel room: ‘After a boozy dinner one night’, Chaz recalls, ‘I retired to my hotel bedroom and spontaneously started banging out a rhythm on the back of an armchair. I was so pleased with it in that moment that I telephoned Ian and said, ‘You gotta hear something’. He said, ‘Come to my room’. So I went and banged it out on the back of his armchair. The next morning, Ian tells me to come to his room and bring my guitar. When I get there he shows me a foolscap sheet of paper with the Reasons To Be Cheerful lyrics written out full in pencil (Ian always wrote in pencil so he could erase and change things until he was 100% satisfied with his lyric). When we got to the middle of the song Ian said he thought we needed a ‘pretty bit here’ and said he’d like Davey Payne our sax player to have a go. Davey had been in various bands with Ian way before The Blockheads and Ian thought he owed him one! The next day we went into Decca Studios in Rome and recorded it.........it literally came together as simply as that.’
Reasons To Be Cheerful (Part 3) reached number 3 in July 1979, just prior to the band’s five day headlining set at Hammersmith Odeon (now the Apollo) - the legendary residency that forms the backdrop to Graeae’s Reasons to be Cheerful.
Ian Dury may no longer be with them, but ably assisted by Derek The Draw on lead vocals/lyrics, The Blockheads remain one of the hardest working groups in the country and keep their legacy alive by playing to thousands of people each year at festivals and headlining shows across the UK and Europe. They have recently been promoting their latest album Staring Down The Barrel and are currently working on a cinematic documentary about their career. The Blockheads embark on their 35th anniversary tour in September 2012. 
For the full Chaz Jankel interview please visit www.reasonstobecheerfulthemusical.co.uk/chaz-jankel

www.chazjankel.com, www.theblockheads.com
Graeae - Theatre for the future.
In the future, accessibility will be something we take for granted. For now, Graeae is a force for change in world-class theatre breaking down barriers, challenging preconceptions and boldly placing disabled artists centre stage.

We are committed to offering training opportunities for aspiring and established disabled and non-disabled actors, directors and writers and to profiling new generations of artists.

Access underpins and fuels the company practically and aesthetically. We drive the development of accessible environments, models of best practice and pioneer a new dramatic language by integrating signing and audio descriptive text.

Bradbury Studios

Our award-winning facilities benchmark inclusive environments. We hire out our state-of-the-art rehearsal space, creative hub and meeting rooms to charities and other arts organisations. Visit our website for a downloadable hire brochure or contact Kevin Walsh on kevin@graeae.org
Please support us

Graeae is a registered charity and reaches people of all ages and backgrounds with innovative, accessible and radical theatre productions, training and outreach workshops. But we need your help to keep building on our success and to ensure that theatre can be, and is, for everyone. Donations and sponsorship are needed to support productions and outreach workshops. For example £420 would pay

for two access workers for a continuing professional development project, £1,500 would pay for one workshop, reaching up to 30 disabled and non-disabled young people. £6,000 would pay for a new commission; alternatively £10,000 could sponsor a whole performance. If you would like to find out more about how you could sponsor a production, contribute to one of our outreach workshops or leave a legacy which will support the development of innovative theatre for generations to come, please contact Judith Kilvington, Executive Director, on 020 7613 6910 or judith@graeae.org.
Artistic Director/Joint CEO – Jenny Sealey

Executive Director/Joint CEO – Judith Kilvington

Building & Facilities Manager – Kevin Walsh

Associate Director – Amit Sharma

Access Manager – Michael Achtman

Finance Manager – Jane Porter

Training & Learning Co-ordinator – Jodi-Alissa Bickerton

Marketing Co-ordinator – Liz How

Outreach Co-ordinator – Nadine Renton

New Works & Literary Officer – Carissa Hope Lynch

Administrative Assistant – Emma Dunstan
Finance Assistant – Sukjit Malka
Access Support Assistant – Robin Bray
Finance Consultant – Barbara Simmonds
Fundraising Consultant – Claire Greenhalgh
Freelance Producer – Hetty Shand
Marketing & PR Consultant – Angie Klein
Press Representative – The Corner Shop PR. 020 7494 3665. www.thecornershoppr.com
Board of Directors - Dawn Langley (Chair), Emma Dunton, Avis Johns, Judith Mellor, Jodi Myers & Theresa Veith

The New Wolsey Theatre

The New Wolsey Theatre, Ipswich is a regional theatre with a national reputation for the quality, range and reach of its work and for embracing cultural diversity in the widest sense. The theatre is central to the creative life of Suffolk and seeks to expand the horizons of audiences and artists by presenting a programme designed to entertain, enrich and challenge. The New Wolsey’s programme reflects the diversity of British culture and its Creative Learning activity links the theatre and the local community by developing projects of the highest quality, maximum diversity and greatest possible accessibility. This year we are working with Ipswich Arts Festival (Ip-art), Manchester International Festival, the London 2012 Festival and Ipswich Borough Council to present The Crash of The Elysium in Ipswich as part of the London 2012 Festival, supported by Arts Council England and Suffolk County Council. Created by Punchdrunk, award winning internationally acclaimed pioneers in immersive theatre, The Crash of The Elysium is a live Doctor Who theatre adventure in which the audience is the star of the show. The production plays from 15 June - 8 July with schools performances, family performances for 7-12 year olds and performances for those aged 13+ More information is available online at www.wolseytheatre.co.uk/2012crash
Encouraging and enabling the development of new talent is a priority for the New Wolsey and the annual PULSE Fringe Festival is a spring-board for fresh new artistic voices, as well as a platform for risk-taking and cutting edge performance from more established artists. PULSE focuses on new and innovative approaches to the arts and new/emerging companies from a range of art forms including theatre, dance, comedy, music, event led visual arts, participatory theatre, physical theatre and circus led work. The New Wolsey Theatre is dedicated to providing full access to all our shows, events, and information. Not only does the Theatre want to attract artists with physical and sensory impairments to work with us, we also want to make sure that any disabled person can participate fully in our activities. We are constantly upgrading our facilities to enable access throughout our theatre. We also programme BSL Interpreted, Audio-Described and Captioned Performances. The New Wolsey Theatre is a not-for-profit organisation publicly funded through Arts Council England, the local councils (Ipswich Borough Council and Suffolk County Council) and your ticket purchasing. Every penny we get through grants, ticket income and donations is spent on running and improving your theatre. Not one penny is paid to shareholders or investors as they just don’t exist. It is through the various grants that we are able to subsidise the cost of theatre in Ipswich to be able to provide you with some of the best theatrical experiences affordable to all. As always, your support in the future of The New Wolsey is invaluable and we hope you will continue to support

us into the next decade and beyond. www.wolseytheatre.co.uk
For the New Wolsey Theatre:

Chief Executive Sarah Holmes

Artistic Director Peter Rowe

Associate Director Rob Salmon

Board of Directors David Clements,

David Edwards (Chairman), Dr Peter Funnell, Yvette Gallagher,

Ron Gosling (Vice Chairman), Isobel Hawson, Tim Ingram,

Richard Lister, Mike Smith, Frank Stone

Graeae and the New Wolsey Theatre would like to thank the following people for their support of this production:

The Dury Family, Chaz Jankel & The Blockheads, Jenny Agutter, Sir Peter Blake, Arts Council England, BBC Radio Suffolk, Elizabeth Brett, Louisa Britton, Ruby Chez-Hernandez, Dave Crompton, Liz Crow, Stephen Foster, E & J Gallo Winery, Lee Harris, The Hearing Care Centre,

Ailsa Ilott, Craig Lancaster, Mildmay Club and Institute, Paragon Management, Robin Sheppard, Daniel Syrett and Richard Wilson OBE.

Songs in the production are reproduced with the kind permission of:

Writers: Ian Dury, Chaz Jankel, Davey Payne, Stephen Nugent, Rod Melvin, and Russell Hardy. Publishers: Warner/Chappell Music Ltd, Oval Music, Moncur Street Music Ltd and Beggars Group.
Original production co-produced by Graeae, New Wolsey Theatre

and Theatre Royal Stratford East.

All performances include: captioned dialogue; BSL interpreted songs; audio description.
This information is available in alternative formats.
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